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PATRICI'A  STRANSE

The contemporar brolene
per string will be needed. The disadvantage of the closed position is that the arpeggio will not’
be as resonant as a cross-string gesture is. An example of this is found in the thirtieth movement
of George Rochberg’s postmodern classic Caprice Variations for Unaccompanied Violin (1973)
Here a progression of A, 2°7, b, E (implied); A, a7, b, G, gt° (implied) is played against a pedal?
A. The Galaxy Music edition, from which this excerpt is taken, provides the violinist with two
possible sets of fingerings, indicated above and below the notes (fig. 2.86). ’
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FIGURE 2.86. Arpeggios in Caprice Variations for Unaccompanied Violin by George Rochberg.

Violetta Dinescu’s “a chaque épée de lumiére” (1996) for solo violin requires a separate
staff for each string to clarify a complex arpeggio (fig. 2.87). The first event is a double-stop
octave G on the two lower strings, followed by a tremolo harmonic on the G string. Next is a
tremolo C on the D string, an erratic glissando from D to F on the A string, and a unison E on
the two upper strings. The gesture ends with a D double-sharp quartertone on the D string.
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FIGURE 2.87. Arpeggios in “a chaque épée de lumiére” by Violetta Dinescu.
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In “Pour triompher du soleil” (1996), Dinescu again uses two separate staves to clearly notate a
simultaneous trilled glissando and an arpeggiatea open A drone (fig. 2.88). Other arpeggiated figures
scussed in terms of harmonics in chapter 4 and scordatura in chapter 6.
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FIGURE 2.88. Trilled glissando and arpeggios in “Pour triompher du soleil” by Violetta Dinescu.

Throughout Cage’s Freeman Etudes the performer twists fingers and changes bow positions to
articulate some fairly difficult arpeggios, double stops, and chords, as shown in figure 2.89.
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FIGURE 2.89. Arpeggios, double stops, and chords in Freeman Etudes by John Cage.

Hiibler’s Third String Quartet: Dialektische Fantasie incorporates double-stop glissandi and non-
tempered pitch relationships (fig. 2.90). A conventional double stop is taken as the starting point for
glissandi that move up or down the string. To maintain an “in-tune” perfect fourth, sliding up the
string requires the first and second finger of the left hand to continually move closer together to

maintain the proper interval.
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FIGURE 2.90. Double-stop glissandi in Third String Quartet: Dialektische Fantasie by Klaus K. Hubler.
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